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PREFACE 


The present collection of unassuming* compositions in the polyphonic or contrapuntal style represents 
a step forward toward the ideal of “character, gravity and reserve in ecclesiastical organ-playing.” 

The chief elements in contrapuntal writing* are : 1) Imitation, by which one voice-part is made to re¬ 
peat the motion and intervals of another part, either exactly or freely; 2) Canon, by which a second 
and sometimes a third voice-part in close succession are made to repeat exactly (at the same or at a 
different pitch) the melody of the first part; 3) Fughetta, or small fugue (a more elaborate form of 
counterpoint) by which one or more themes (subjects) are successively presented, orderly “answered” 
and more or less “developed” by strict or free counterpoint among the voice-parts. 

The following considerations will help to appreciate this and similar collections: 

The organ in church is not an end to itself but only a means; in other words, the organ has been 
admitted in church not to rule, not to furnish entertainment or to attract the attention of the congrega¬ 
tion upon the virtuosity of the organist, but only and exclusively to clothe with suitable harmonies the litur¬ 
gical singing and to comment by inspiring melodies upon the various moments of the liturgical action, 
so that the faithful may be the more easily moved to piety, devotion, recollection and meditation. As 
a distinguished author puts it: “The organ is the harmonious hyphen which binds together the different 
parts of the liturgical service and holds the attention of the worshipers.” Ecclesiastical organ-playing, 
therefore, not only should be artistic as regards theoretical and technical standards, but it should also 
express an idea, that is, it should possess character—a character of gravity and reserve that distin¬ 
guishes church music from profane music. How many organists ean“improvise” such music at the organ? 

Improvisation at the organ is a great art, but, unfortunately, it is too often confused with the extem¬ 
porizing of a senseless hodgepodge of chords, endless progressions, cheap modulations, snatches of 
street-songs and operatic airs, abrupt cadences, finger-board tricks and anything that comes into the 
head at the moment. All this can only serve to disturb the religious atmosphere of the church, to divert 
the people’s attention from the altar and lead their thoughts to places of amusement, thus making the di¬ 
vine service a curse instead of a blessing. The art of improvising requires a thorough theoretical and 
practical training, a refined musical taste and a natural gift for invention. How many organists actually 
possess such an equipment? 

A simple, impersonal but dignified style of organ-playing ought to be the aim of every organist who 
understands the sublimity of his apostleship of edification and have a fair idea of what is beautiful and 
appropriate in church. Hence the necessity for the average organist of committing himself to some ex¬ 
ternal guide, such as a reliable collection of Preludes, Interludes, Postludes, etc. composed by men of 
ability and of reverence. A thorough study and a substantial assimilation of the works of these men is the 
only way to acquire the style of liturgical organ music. The organist should draw inspiration from these 
works and vitalize them with the breath of his own musical soul, so that music in church may be brought 
closer to prayer for the benefit of the faithful. 

As for the organist of superior ability who may be tempted to disregard these simple forms of litur¬ 
gical art, it is hardly necessary to remind him 1) that church music is not art for art’s sake but art put 
to the service of a higher purpose — consequently it is not a matter of “what we prefer to play” in 
church, but “what is appropriate;” 2) that simple music may be “good music” and worthy of the most sol¬ 
emn church service; hence it is not at all essential that church music be grand, complex or superlatively 
artistic —let him not disdain, therefore, to fashion his work in the forms that have proved serviceable in 
artistic liturgical practice, even though they may appear simple and obvious to his musical taste; 3) that 
the ordinary congregation is not an assembly of musicians but it consists of earnest, simple people whose 
intellect and emotion may be reached only through simple forms of art. 

As a conclusion I wish to report here, for the benefit of the ordinary organist, the following very in¬ 
structive reflection from B. Kothes booklet “Music in the church” (Breslau 1861 j: 

“The practice of memorizing short and model organ pieces is very advisable, for the musical memory, 
like all our other faculties, needs constant exercise in order to develop its vigor; and once an organist 
has stored up a considerable supply of such pieces in his memory, he will profit by them not only to the 
extent of being able to play and reproduce the same as occasion may require, but he also will derive ad¬ 
vantage from them in various other ways. In fact, they will enrich his mind with new ideas and widen the 
sweep of his imagination; and gradually, unconsciously he will absorb their style. He also will learn in 
a practical way how‘motifs’ are employed and how liturgical compositions are constructed. These are 
all advantages that will serve him in good stead later on, when he undertakes improvisation of his own? 

Rev. Carlo Rossini 

Organist and Choirmaster 
of St. Pauls Cathedral, Pittsburgh, Pa. 
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PRINCIPAL MUSICAL TERMS AND INDICATIONS 


Tempo or Movement 


Largo-Grave . . . 
Lento-Adagio. . . 
Larghetto-Calmo. . 

Andante. 

Andantino . . . . 

Andante mosso . . 
Sostenuto - Maestoso 

Moderato. 

Allegretto. 

Allegro moderato . 
Mosso-Animato . . 
Allegro -Deciso . . 

Allegro vivo . . . 

Allegro vivace . . 

Presto. 

Prestissimo .... 


( mmJ 

( J : 52 


40-50 ) = very slow. 

58) = slow . 

88) : slow but moving. 
69) : with movement. 


(J r 128- 

= 144- 


72 j : slightly faster than Andante. 

so) = sustained; majestic . 

92 ) : moderately. 

104| : cheerfully. 

120 ) = with animation. 

138 ) : lively; decidedly . 


(J = 178- 
(J z 192- 


180 | - with cheerful animation. 

184) : quick. 

208) - very quick . 


Modifications of Tempo: 

poco or un poco: a little) molto: much, meno: less; piu: more) poco piu: a little more, poco meno: 
a little less j assai; very much) non troppo: not too much; rit. or ritard. (ritardando): slightly re¬ 
tarding) rail, or rallent, (rallentando): gradually retarding ; accel. (accelerando)': growing faster; string, 
(stringendo): pressing ; a tempo: resuming former time ; poco a poco: gradually ; sempre: always . 

Indications and modifications of Dynamics: 

pp (pianissimo): very soft; p (piano): sqft ; mp (mezzo-piano): a little soft; mf (mezzo-forte): a little 
loud; i (forte): loud; ff (fortissimo): very loud) sfz or rfs(sforzato or rinforzato): Sforxato Pedal 
“ON”; cresc. or crescendo: increasing, strengthening the sound) dim. or dimin. (diminuendo): de¬ 
creasing, softening the sound) morendo: dying away. 

1 ~ gradual opening of the Expression or Swell Pedal. 

~ 1 gradual closing of the Expression or Swell Pedal. 

> A — marked accentuation qf notes or chords. 

Man.; Manual; Ped.: Pedal) (Ped.) or (Ped. ad lib.): optional use qf the Pedal. 


Other ordinary indications.- 


Alla breve, 


is equal to 


means u half-time 9 . 9 Hence 



is equal to 


Likewise 



is equal to 



is equal to 



^ E Notes within the “upward 99 bracket (L) to be played by “right 99 hand . 

pp EE Notes within the “downward" bracket (~|) are to be played by“lcft 99 hand. 

Important: Whenever a note that has been raised or lowered is “tied” over to the next measure, 
the alteration is IMPLICITLY carried over with the note : 
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Ped. The use of Pedal is optional. I 
i \ Indicates the main Theme. I 


I The upward-bracket on the lower 
staff serves only when the Pedal 
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163 . Allegro (Postlude) 
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